The artistic heritage of the Middle Ages constituted a vast pool of knowledge for the artists of the Renaissance and their patrons. Local architectural traditions formed the basis on which new artistic expression and building models were founded. Raphael famously characterized medieval architecture by claiming that the origin of the pointed arch was the intertwining of two trees from the northern forests.1 His claim is an indication of how, in the 16th century, the presence of models and building styles referring back to the Middle Ages still inspired architectural discourse.2 The two ideas that constitute the starting point for this study are thus continuity and the long duration of the Middle Ages, given the suggestion of some medievalists that we should consider the 15th century as the "late Middle Ages".3 Although it is clear that, at various times throughout the medieval millennium, particular attention was paid to
classical culture -for example, when 14th-century scholars read Vitruvius, or in the rediscovery of the Roman world through the study of ancient monuments4 -only during the second half of the 15th century did a different kind of affinity with the culture of antiquity emerge. 5 The differing approaches to the classical world in the medieval and Renaissance periods can best be appreciated by taking into account the more detached position in the latter, which developed into a new approach to antiquity, by then a separate and autonomous culture, which required knowledge to recover it. 6 In Italian cities, resisting innovation and at the same time mixing the old with the new were two attitudes that endured for a long time, as shown in more recent studies of 15th-century architecture.7 Resistance to novitas, owing to the weight of a "constraining" tradition, was expressed in different types of building characteristic of the 15th century: from outer walls to sanctuaries and, in particular, public palaces.8 This conservatism was also manifest in the reuse of the architectural language of the Middle Ages during the early modern period, when the persistence of the "Gothic tradition" became explicit not only in how pre-existing buildings were completed -owing to understandable reasons of concinnitas -but also in the construction of buildings ex novo.9
